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CATALOGUE 

OF 

THE  COLLECTION 

OF 

ANCIENT  &  MODERN 

ENGRAVINGS, 

ANCIENT  DRAWINGS, 

AND  A  SELECTION  FROM  THE 

MODERN  DRAWIN  G8 

OF  THE  LATE 

H.  A.  J.  MTJNRO,  Esq. : 

I  »  »  1 

WHICH 

©SHU  tie  j&olii  tj)  Auction, 

Hsu  CHRISTIE,  MANSON  &  WOODS, 

m  vmsm  mmmB, 

8,  KING  STREET,  ST.  JAMES’S  SQUARE, 

On  WEDNESDAY,  APRIL  22,  1868, 

And  Two  following  Days, 

AT  ONE  o’clock  PRECISELY. 

- o-O^Qc^OO— — — 

May  be  viewed  Two  Days  preceding,  and  Catalogues  had,  at 
Messrs.  Christie,  Manson  and  Woods’  Offices,  8,  King  Street ,  St.  James's 
Square ,  S.  W. 


CONDITIONS  OF  SALE. 


- 0 - 

I.  THE  highest  Bidder  to  be  the  Buyer ;  and  if  any  dispute  arise 
between  two  or  more  Bidders,  the  Lot  so  in  dispute  shall  be 
immediately  put  up  again  and  re-sold. 

II.  No  person  to  advance  less  than  Is. ;  above  Five  Pounds,  5s. ; 
and  so  on  in  proportion. 

III.  The  Purchasers  to  give  in  their  Names  and  Places  of  Abode, 
and  to  pay  down  5s.  in  the  pound,  or  more,  in  part  of  payment, 
or  the  whole  of  the  Purchase-Money,  if  required ;  in  default 
of  which,  the  Lot  or  Lots  so  Purchased  to  be  immediately  put 
up  again  and  re-sold. 

IY.  The  Lots  to  be  taken  away  and  paid  for,  whether  genuine  and 
authentic  or  not,  with  all  faults  and  errors  of  description,  at 
the  Buyer’s  expense  and  risk,  within  Two  days  from  the  Sale  ; 
Messrs.  Christie,  Manson  and  Woods  not  being  responsible 
for  the  correct  description,  genuineness,  or  authenticity  ot 
any  Lot. 

Y.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  the  Purchases,  no  Lot  can  on  any  account  be 
removed  during  the  time  of  Sale  ;  and  the  remainder  of  the 
Purchase-Money  must  absolutely  be  paid  on  the  delivery. 

YI.  Upon  failure  of  complying  with  the  above  Conditions,  the  Money 
deposited  in  part  of  payment  shall  be  forfeited  ;  all  Lots  un¬ 
cleared  within  the  time  aforesaid  shall  be  re-sold  by  public  or 
private  Sale  and  the  deficiency  (if  any)  attending  such  re-sale 
shall  be  made  good  by  the  Defaulter  at  this  Sale. 


C  A  T  A  L  O  a  U  E, 


First  Day’s  Sale. 


On  WEDNESDAY,  APRIL  22,  1888, 


AT  ONE  0  CLOCK  PRECISELY. 


ENGLISH  ENGRAVINGS. 


29 

19 

32 

9 


1  Various,  after  Girtin,  &c, 

2  Lithographs,  after  Mulready,  &c. 

3  Portraits  of  Paganini,  &c. — lithographs 

4  French  lithographs 

5  Mother  and  Child,  after  EaffaeHe,  &c. — lithographs 

6  Napoleon,  after  David,  by  Bertrand,  &c.  H 

7  Imitations  of  old  Drawings,  by  F.  C.  Lewis,  &c.  42 

8  Plates  to  Annuals — on  india  paper  18 

9  Ditto — india  proofs  before  letters  hi 

10  Woodcuts,  after  Mulready  14 

11  Portraits  of  Mulready — photographs  9 

12  Woodcuts  to  the  Vicar  of  Wakefield,  after  Mulready  31 


13  The  Sutherland  Children,  after  Landseer  by  Cousins— proof  before 
letters 
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14  Venice,  after  Prout,  by  Le  Keux — india  proof  before  lei^rs^Sc.  3 

15  The  Gulf  of  Spezzia,  after  Bonington,  by  C.  G.  Lewis,  &c. — ■ 

proofs  2 

16  The  Fathers  of  the  Church,  after  Guido,  by  Sharp — proof  before 

letters 

18  Saul  and  the  Witch  of  Endor,  after  West,  by  Sharp — proof  before 
letters,  &c.  2 

20  The  Rake’s  Progress,  by  Hogarth — some  in  the  first  state*^/iZZL^£+% 

21  Niobe,  after  Wilson,  by  Smith  and  Sharp — proof  before  letters — scarce 

22  After  Claude,  by  Fittler,  Mason,  &c.  9 

24  Portraits  of  the  Countess  of  Essex  and  Children — mezzotint  proof — 


rare 


25  Female  head,  profile,  after  Brocky — lithograph 

26  A  man’s  portrait,  ditto 

27  Head  of  a  child,  ditto 

28  A  female  head  looking  up,  ditto 

29  A  man  with  a  beard,  ditto 

30  After  Newton,  by  Doo,  &c. — proofs 

31  Hide  and  Seek,  by  Stewart — proof,  &c. 

32  After  Rembrandt,  by  Barnet,  &c. 

33  Jupiter  and  Io,  after  Correggio,  by  Bartolozzi,  &c. 

34  Farraday,  after  Pickersgill,  by  Cousins — proof  before  letters,  &c^*2a^ 

35  Photographs  of  Rome 

36  Ditto  Landscapes  14 

37  Ditto  fiT&g  18 

38  Ditto  32 

^9-Varioua  Topography* 

40  .Harvest  in-4ho  Highlands,  after  Landseer  and  Callcott,  by  Willmore 
— india  proof  before  letters,  &c.  3 


i 
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THE  WORKS  OF  J.  M.  W.  TURNER,  R.A. 

49  Old  London  Bridge,  by  Good  all—  india  proof  before  letter x/-  ^ 

50  The  Grand  Canal,  Venice,  by  Miller — indict  proof  before  letters,  /cr~zr-^t> 

O  / 

51  The  Same — presentation  proof  on  india  paper  ^  //  l> 

52  Caligula’s  Bridge,  by  Goodall — india  proof  before  letters.  Signed  f//  zs—l> 

53  The  Same— proof  before  letters.  Signed  (1)  ^  dfo  ^  u 

54  The  Same — impression  on  india  paper.  Signed  (401)  ffc  / <T  /  tJ 

55  Tivoli,  by  Goodall — india  proof  /zp  o 

56  The  Temple  oe  Jupiter,  by  Pye — india  proof  beforf^t^f^k^i^eZcJ^  d~~  0 

57  The  Same — etching  on  india  paper  ^ 

58  A  Shipwreck,  by  Fielding — india  proof  d  ^ 

59  Dido  and  H^neas  the  Morning  alter  the  Chase,  by  Smith — 

private  plate — proof  before  letters.  Signed  (301)  ' 

60  The  Golden  Bough,  by  Willmore — artist*  s  proof ,  on  in d ia  p apy&<j  Z> 

61  Mercury  and  Argus,  by  Willmore — india  proof  before  letters /Zlf/JjV 

62  Mercury  and  Hersee,  by  Cousins — proof  before  letters.  .  Signed  — v 

(302)  ^ 

63  Crossing  the  Brook,  by  Brandard — india  proof  before  letters.  J2/  z^o 

Signed  (302) 

64  The  Same — proof  before  letters.  Signed  (101)  f2/  z~v 

65  Small  plates  ^ _ ,  ^35  si  o 


WORKS  OF  SIR  DAVID  WILKIE,  R.A. 

66  Village  Recruits,  by  Fox 

67  John  Knox  Preaching,  by  Doo 

68  The  Only  Daughter,  by  Engelheart — india  proof 

69  Rat  Hunters,  by  Mitchell — india  proof  /:^/£ 

70  Alfred  in  the  Neatherd’s  Cot,  by  Ditto — indiajgroof  before 

letters 
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7 1  The  Pedlar,  by  Stewart — proof  before  letters 

72  The  Penny  Wedding,  by  Ditto — india  proof  before  letters  OjL&JZst/^ 

73  The  Same — proof 

74  The  Rabbit  on  the  Wall,  by  Burnet,  &c.  3 

75  The  Letter  of  Introduction,  by  Ditto — india  proof  &Co 

76  The  Blind  Fiddler,  by  Ditto — proof  Ay 

77  Chelsea  Pensioners,  by  Ditto 

78  The  Reading  of  a  Will,  by  Ditto — proof 

79  The  Cut  Finger,  by  Raimbach,  &c. 

80  Blindman’s  Buff,  by  Ditto — india  paper  Ay1. 


81  Village  Politicians,  by  Ditto — proof 

82  The  Same — impression  on  india  paper 

83  The  Parish  Beadle,  by  Ditto — india  proof  before  letter 

84  The  Rent  Day,  by  Ditto — proof 

85  Distraining  for  Rent,  by  Ditto  —india  proof 


/&Z> 


W.  WOOLLETT. 

86  Solitude  ;  Cicero  at  his  Villa  ;  and  Roman  Edifices1 

87  ISTiobe  ;  and  Meleager  and  Atalanta  2 

88  Macbeth  ;  Celadon  and  Amelia  ;  and  Ceyx  and  Alcione'-^^S^-'Z'^ 

89  The  First  Premium  Landscape  ;  Apollo  and  Phaeton  ;  and  The 

Temple  of  Apollo 

90  Morning  and  Evening;  The  Rural  Cot;  and  Apollo  and  the 

Seasons  AAA 

91  The  Fishery,  after  Wright 

92  The  Cottagers  ;  and  Jocund  Peasants,  after  Dusart  AfAo  2 

93  Dido  and  ^Eneas 

94  Jacob  and  Laban,  after  Claude — proof 

95  The  Same — impression 

96  Roman  Edifices  in  Ruins,  after  Claude — india  proof  befyre  letters 


97  Ceyx  and  Alcyone,  after  Wilson 


98  Apollo  and  Phaeton — proof  before  any  letters 

99  Diana  and  Action  —proof  &c. 

«# 

100  Landscape,  after  Poussin,  by  Woollett  and  Brown,  &c. 


4  /  /  O 


SIR  BOBEBT  STBANGE. 

101  Parmegiani  Amici,  after  Par megiano ;  and  Cupid 


2 


//  o 


102  Cleopatra;  and  Fortune,  after  Guido 


2  2-2- 


103  Cupid  Sleeping,  after  Guido — proof  before  letters 


104  Yenus;  and  Danae,  after  Titian 

105  The  Offspring  of  Love,  after  Guido,  &c.  ~y? 

106  Yenus;  and  Danae,  after  Titian 

107  Yenus  Attired  by  the  Graces,  after  Guido,  &c, 

108  Cupid  Sleeping,  after  Guido,  &c. 

109  Liberality  and  Modesty,  after  Guido,  &c. 

lie 

110  Laomedon,  after  S.  Eosa;  and  Cupid,  after  Scbedone 

111  Children  of  Charles  I.,  &c.  C- 
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4 
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3 
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2 
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112  Laomedon,  after  S.  Eosa;  and  Belisarius 

113  Belisarius,  after  S.  Eosa,  &c. 

114  The  Children  of  Charles  I.,  after  Y.  Dyck 

115  Charles  I.,  and  Henrietta  Maria,  aftej  Y.  Dyck 

116  The  St.  Jerome,  after  Correggio 
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117  Joseph  and  Potiphar’s  Wife,  after  Guido  ;  and /Abraham  and 

Hagar,  after  Guercino  2 

118  St.  Agnes,  after  JDomenicbino ;  and  The  St.  Jerome,  after 

2 


//  o 


Correggio 

119  Infant  Christ  Sleeping,  after  Guido — proof  before  la 

120  Christ  Appearing  to  his  Mother,  after  Guercino, 

121  The  Magdalene,  after  Guido,  &c. 

122  Justice  ;  and  Meekness,  after  Baffaelle 
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126  The  Annunciation,  after  Guido — proof  before  any  letters  3C> 


MISCELLANEOUS. 


— proof  before  any'  letters 


proof 


Q 


counter-proofs 


v  f£L, 


12 


FRENCH  AND  ITALIAN  ENGRAVINGS. 

MISCELLANEOUS. 


f,  &C. 
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143  The  Crucifixion,  after  Tintoretto,  &c.  17 

144  The  Aurora,  after  Guido,  by  Frey,  &c.  9 

Dead  Christ  and  the  Maries,  after  Carracci,  by  Eoullet,  &c.  3 

146  Landscapes,  after  Poussin,  by  Baudet  ^ 8 

147  Danae  ;  and  Io,  by  Du  Change,  &c.  10 

148  The  YiRG^^D^Cm^^rFrancia,  by  Le  Comte — india  proof. \ 

149  The  Magdalen,  after  Guido,  by  Morel,  &g.  5 

150  Cupid  and  Psyche,  by  Pradier  and  Eoger — 

151  St.  Cecilia,  by  Lignon— proof  &c.  n ‘  a 

152  After  Cornelius,  by  Hoffmann,  &c. 

153  Sculpture,  by  Massard,  Audouin,  &c. — proofs 
.  154  Yolpato,  by  E.  Morghen,  &c. 

155  After  Le  Sueur,  by  Massard,  &c. 

156  St.  Michael,  after  Guido,  by  Folo,  &c. 

157  After  Poussin,  by  Girardet — proofs ,  &c. 

158  Geneyeya,  after  Steinbruck,  by  Felsing,  &c. 

159  After  Dubuffe,  by  Maile — proofs ,  &c. 
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160  The  Descent  from  the  Cross,  after  Carravaggio — proof  before  any 


letters ,  &c. 
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P.  ANDEELONI. 

161  Dilexit  Multum,  after  Correggio,  &c.  C  ,  2 

162  Adorent  Eum,  after  Titian,  &c.  J&c?  2 

163  The  Woman  taken  in  Adultery^, after  Titian ;  and  Moses  at 

the  Well,  after  Poussin 


P.  AUDOUIN. 

164  Jupiter  and  Antiope,  after  Correggio — proof  before  le 
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/  f~o 
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BEE  VIC. 


/  165  Innocence,  after  Merime — proof  before  letters 

^  (f  166  Nessus  and  Dejanira,  after  Guido — proof  before  any  letters 


f'  A 


167  Ditto — proof  before  letters 

168  The  Education  of  Achilles — proof  before  any  letters 

169  Laocoon — proof  before  any  letters  Cti 
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P.  BETTELINI. 


//  &  170  The  Entombment,  after  A.  Del  Sarto  Va 


BRIDOUX. 

170a  La  Vierge  au  Candelabre,  after  Baffaelle — india  proof  before 
any  letters 

170b  Another 

BABON  B.  DESNOYEBS. 

171  St.  Catherine,  after  Baffaelle — proof  before  any  letters 

172  La  Vierge  au  Berceau,  after  ditto — proof  before  any  letters 

173  The  Same — proof 

174  The  Visitation,  after  Baffaelle — proof  before  any  letters 

175  La  Foi,  L’EspIcrance,  and  La  Charite,  after  Baffaelle 

176  La  Vierge  au  Poisson,  after  Baffaelle- — india  proof 

177  The  Same — proof  enCo  yr 

178  La  Vierge  A  la  Wile,  after  Baffaelle — india  proof  before 

179  The  Same — proof  before  letters 

180  La  Vierge  de  la  Matson  d’Albe,  after  Baffaelle-^rc#.  Signed 

181  The  Same — impression  on  india  paper 

182  The  Same — on  plain  paper 

183  The  Same;  and  La  Vierge  A  la  Chaise 


11 


184  La  Yierge  aux  Rochers,  after  L.  Da  Yinci  — proof  bef at 

185  The  Same — proof  on  india  paper 

186  La  Yierge  A  la  Chaise — on  india  paper ;  and  La  Belle  Jar¬ 


diniere,  after  Raffaelle 

187  Statues — india  proofs  before  letters  *  ' 

188  Francis  I.  and  his  Sister,  after  Richard — india  proof 

189  Phedre  and  Hippolyte,  after  Guerin — india  proof 

190  Napoleon  le  Grand,  after  David— proof 

191  Eleazer  and  Rebecca,  after  Poussin — india  proof  an 

192  Belisarius,  after  Gerard 

193  La  Madonna  di  Foligno,  after  Raffaelle — india  proof 

194  La  Belle  Jardiniere,  after  Raffaelle — india  paper — seule  epreuve 

de  choix.  Signed.  From  the  Dims  dale  Collection 

■HfrH  The  Tp  a  nsftgttr  \  TTQN, — after  Raffaelle — india  proof  before  any 
letters 


196  The  Same — india  proof 


cC2 — 
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G.  FELSING. 

197  The  Madonna  del  Trono,  after  A.  Del  Sarto ;  &c. 

198  The  Entombment,  after  Raffaelle — proof  before  letters 

FETI. 

199  The  Madonna  de ^Iran  Duca,  after  Raffaelle — proof  before  any 

,  letters 


F.  FORSTER. 

200  Portrait  of  Raffaelle,  after  Raffaelle — indm  proof  before  letters 

— before  the  inscription  in  thq  tablet  F 

201  The  Same — impression 

202  Portrait  of  Raffaelle  leaning  on  his  Hand,  after  Raffaelle — 

epreuve  d'essais  (3)  ;  and  the  etching 

_ _  .  _  .  _ L 


/cT7j 


6—V 


J _ L 


u  ^ 


— z> 

/  s—z> 


/ 


203  The  Same  (5) — India  paper 

204  The  Same  (7)  otL*, 

205  The  Same  (10) 

206  La  Vierge  A  la  Legende^  after  Raffaelle — India  proof  before 

letters.  Signed  (57) 

207  The  Same — epreuve  d’essais  (3) 

208  The  Same  (5) 

209  The  Same  (6)  _  _ _ 

210  The  Same — india  paper  (9)  (f_^ 

211  The  Same  (11)  " 

212  The  Same  (12)  1 

213  The  Same  (13) — plain 

214  St.  Cecilia,  after  De  la  Roche — proof  before  letters 

215  Francis  I.  and  Charles  V. — proof  before  any  letters.  Sic 

s 

216  Dido  and  AEneas — india  proof  before  any  letters.  Signed;  and 

the  etching  ^  2 


End  of  First  Dafs  Sale . 


Second  Day’s  Sale. 


On  THURSDAY,  APRIL  23,  1868, 


AT  ONE  O’CLOCK  PRECISELY. 


M.  GANDOLFL 

217  The  Virgin,  Child,  and  St.  John,  after  Guido— proof  before  letters 


G.  GAEAVAGLIA. 

218  La  Madonna  della  Sedia,  after  Baffaelle — india  proof  b 

219  The  Holy  Family;  The  Virgin  and  Child;  andJudith  3 


A.  GIBAKDET. 

220  The  Transfiguration,  after  Baffaelle — proof  before  letters 


W.  F.  GMELIN. 

221  Landscapes,  after  Poussin,  &c. — some  proofs 


C.  GUEBIN. 

222  Venus,  Cupid,  and  Satyr,  after  Correggio — proo 


8 


'ore  letters 


S.  JESI. 

223  La  Madonna  di  Lucca,  after  F.  Bartolomeo,  &c. 


/A-O 


<A~z> 


LEKOUX. 

^  224  Leda,  after  L.  da  Yinci — proof  before  letters 


F.  LIGNON. 


//Ao 


225  N.  Poussin,  after  P.  da, Champagne — artist’s  proof  on  india  paper. 

Signed  — ^ 

226  Talma — artist's  proof  on  india  paper.  Signed 


G.  LONGHI. 


<r~v 


227  La  Madonna  del  Lago,  after  L.  da  Yinci — india  proa) 

228  The  Beading  Magdalene,  after  Correggio,  &c. 

229  The  Beading  Magdalene,  after  Coreggio — india  proof  before  letteii 

230  The  Same — proof  before  letters 

f2<5~~Zr — z?  231  The  Marriage  of  the  Virgin,  after  Raffaelle — proof  ^ *££*** 
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B.  0.  MASSABD. 

232  St.  Cecilia,  after  Baffaelle — india  proof  before  letters 

233  Agar  REpu  par  Abraham,  after  P.  Yan  Dyck — pfdof  and  im¬ 
pression  ^ 

234  Dentatus,  after  Girodet — proof  before  letters 

235  The  Death  of  Socrates,  after  David — proof  before  letters 

C.  L.  MASQUELIEB. 

O  237  La  Yierge  au  Livre,  after  Baffaelle — india  proof  befg%0ettgrj_ 


tP 


IdfO 

n  i 


J.  G.  MULLER. 

238  The  Madonna  della  Sedia — proof  before  letters 


15 


R.  MORGHEN. 

239  The  Magdalen,  after  Murillo — -proof  before  letters 

240  Theseus,  &c.  4 

241  Two  of  the  Circles,  after  Raffaelle — India  papery;  and  the 

etchings  s' 

242  The  Holy  Family,  after  Rubens — proof  before  letters 

243  Mater  Pulchrje  Dilectionis,  after  Rj^elle — proof 

244  Another 

245  Napoleon,  after  Tofanelli — mdicp  ‘proof  before  letters 

246  The  Same — plain  proof  27  ~  ' 

247  Portrait  of  Raffaelle,  &c. 

248  Fides  Salyam  Fecit,  and  Sic  Deus,  after  C.  Dolce^^ee^J^^3 

249  Lot  and  his  Daughters,  after  Guercino — proofs,  Spc.  2  /  /Cf~V 

250  Noli  me  Tangere,  after  Baroccio — proof  and  impression^^rc-^%  /zT~T> 

251  Adoration  of  the  Shepherds,  after  Mengs — proof  and  im¬ 

pression  2 

252  The  Marquis  Moncada,  after  V.  Dyck — proof  — z3 

253  Apollo  and  the  Muses,  after  R.  Mengs — proof  before  any  lettgr^c?  22—^0  z? 

254  The  Sports  of^Dian^  after  Dom^fchino — proof  before  letters  on 

vellum  (_^ 

255  The  Seasons,  after  Poussin— proof  J 

256  The  Repose,  after  Poussin — proof  z2£o 

257  The  Four  Ages,  after  Gerard — India  proof  before  letters 

258  Jurisprudence,  after  Raffaelle — india  proof  before  letter s/rZfc&n^ 

259  The  Last  Supper,  after  L.  da  Yinci — proof 

260  The  Aurora,  after  Guido — proof  before  letters 

261  The  Transfiguration,  after  Raffaelle — proof 

262  The  Aurora,  after  Guido;  and  Night,  after  Guercino, J)^^lgat^2  j  *  z? 


'7 


o 


/  /6"D 


263  The  Sports  of  Diana;  Apollo  and  the  Muses;  and  The 
Aurora — counter  proofs,  &c.  4 


~V 


F.  MULLER. 


/  /6-V 


264  St.  John,  after  Domenichino,  1808  ^ 

265  La  Madonna  di  S.  Sisto,  after  Raffaelle — proof  *^7/ — 

266  Another 

267  The  Same — impression  on  india  paper 

268  Another 

269  The  Same  (No.  13) — plain  impression 

270  Another  (No.  5) — stained  &<? 

271  Adam  and  Eye,  after  Raffaelle — proof  before  any  letters 

A.  PERFETTI. 

272  The  Presentation  in  the  Temple,  after  F.  Bartolomeo — proof 

before  letters 


/  /d~v 
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PORPORATI.  ^  s 

273  Leda,  after  Correggio — proof  before  letters  ' — ^ 

274  The  Woman  gqjng  to  Bed,  after  Van  Loo — proof  before  any 

letters  /f7 

275  Cupid,  after  Greuze — india  proof  before  letters,  with  arms 

276  Yenus  and  Cupid,  after  Yan  Loo — proof  before  letters ,  with 

277  Susanne,  after  Santerre — proof  before  letters 

278  Abraham  sending  away  Hagar,  after  Yan  der  Werff — proof 

before  letters ,  with  arms 


279  Galatea,  after  Raffaelle — proof 

280  La  Yierge  de  Lorette — proof 

281  Silence,  after  Carracci — india  proof  before  letters  (51)  ^ _ _ 

282  La  Sainte  Famille,  after  Raffaelle — india  proof  before  letters 


'\3  283  Neptune  and ^Amphitrite,  after  G.  Romano — india  proof  before 


T.  ROSASPINA. 

284  The  Descent  from  the  Cross,  after  Correggio — proof  before 
letters 


285  La  Madonna  della  Sedia,  after  Raffaelle — India  proof  before 

letters  (29) 

286  The  Same — india  proof  before  letters ,  with  dedication 


/ 


— z> 
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A.  SCHIAVONE. 

287  The  Assumption  of  the  Virgin,  after  Titian 


A.  TARDIEU. 


288  The  Communion  of  St.  Jerome,  after  Domenichino — proof  before 

letters 

289  Another 


P.  TOSCHL 


290  Lo  Spasimo,  after  Raffaelle — proof  before  letters 

291  The  Descent  from  the  Cross,  after  D.  da  Volterra  —proof  before 


//a 


letters 


ETCHINGS. 


j—3—v 


V  c 


292  Antwerp^  Cathedral,  by  Hollar — -first  state ,  wjfh  the  single  line  and 

before  the  cross-lines  on  the  house 

293  Views  in  Venice,  by  Canaletti,  &c.  4 

294  Landscapes,  by  De  Boisseux,  &c.  18 

295  Cattle,  by  K.  Du  Jardin,  before  the  number,  &c. 
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SWANEVELDT. 

296  The  Flight  into  Egypt :  a  set  of  four  landscapes— -first  stcn 

297  The  set  of  oblong  landscapes  and  figures— -first  states 

298  Two  upright  landscapes,  &c. — -first  states  7 


REMBRANDT. 

299  View  of  Omval 

300  The  Descent  from  the  Cross,  &c. 

801  The  Hundred  Guilder  Print,  by  Captain  Baillie 


302  The  Circumcision,  by  Goltzius;  woodcuts  by  A.  Durer, 

303  After  Primaticcio,  &c.  .  6 

304  M.  Antonio — St.  Lawrence.  Fine 

305  The  Prophets  and  Sybils,  after  M.  Angelo,  by  G.  Mantuanq/%^ 

306  The  Last  Judgment,  after  ditto,  by  Bonasone.  Fine 


Brilliant 


\ _ i  LI 


GERMAN  ENGRAVINGS. 

MARTIN  SCHONGAUER. 

307  The  Virgin  Receiving  the  Annunciation 

308  The  Holy  Family  (4)  v —  ^  ^  ^  ^  ^  ^  . 

309  The  Baptism  of  Christ  (8)  ;  and  two  others.  Modern  impressions 

310  CHRIST  BEARING  THE  CROSS  (21).  A  magnificent  impression*/? 

311  THE  CRUCIFIXIONA24).  A  superb  impression  and  in  perfect 

condition 

312  The  Crucifixion  (25) 

313  The  Virgin  and  Child  standing*  (28) 

314  The  Virgin  and  Child  sitting  (32).  Extremely  fine  "impression 
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315  THE  TEMPTATION  OF  ST.  ANTHONY  (47).  ^atremdy  fine  & 

316  St.  John  the  Evangelist  holding  a  book  (5F) ;  and  the  Wrgin 

appearing  to  St.  John  (55).  Very  fine  2 

317  St.  Lawrence  (56) ;  and  St.  Agnes  (62)  2  //fit  /A  & 

318  Two  of  the  Wise  Virgins  (77,  78) ;  and  two  of  the  Foolish  Virgins 

(83,  86)  ^  4  /O. 


I.  VAN  MECKEN 


319  St.  Matthew  and  St.  Simon  (84) 


M.  ZAGEL 

320  The  Virgin  and  Child  (2) 


321  The  Martyrdom  of  St.  Sebastian  (4) 

322  THE  LOVEES  EMBEACING  (15).  Brilliard^npression  and  in  > 

'perfect  condition  ^  ^ 


A.  DUEEE. 

323  ADAM  AND  EVE  (1) — a  superb  impression ;  with 

324  The  Nativity  (2).  The  original  print,  a  brilliant  impression,  and 

in  perfect  condition  /t — 

325  The  Life  of  Christ  (3  to  18).  An  extremely  fine  set  16 

326  The  Holy  Handkerchief  (25) 

327  The  Prodigal  Son  (28) 

328  The  Virgin  and  Child  (33  to  38)  6 

329  The  Virgin  and  Child  (39,  40,  41)  3 

330  The  Virgin  and  Child  with  a  monkey  (42).  Extremely  fi^^f>ression 

331  THE  HOLY  FAMILY  WITH  A  BUTTEEFLY  (44).  A 

brilliant  impression  — z« — 

332  St.  Christopher  (51,  52 )—very  fine;  and  Hie  Holy  Family  (43) 
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magnificent  impression  in  perfect  condition 


NITENOE  (61).  Extremely  fine ,  with 


margin 


perfect  condition 


condition ;  and  the  copy 


344  The  Cook  and  his  Wife  (84)  ;  and  The  Warriors  (88) 


impression 


copy 


condition,  with  margin 
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L.  VAN  LEYDEN. 

355  The  History  of  Adam  and  Eye  (1  to  6).  Very  fine, 

356  Adam  and  Eve  driven  from  Paradise  (11)  ;  and  two  of  the  Hisl 

of  Joseph  (22,  23).  Very  fine 

357  Esther  kneeling  before  Ahasuerus  (31).  Extremely  fine 

358  The  Triumph  of  Mordecai  (32) 

359  The  Temptation  in  the  Wilderness  (41)  ;  and  The  Raising  o 

Lazarus  (42)  _ 

360  THE  CRUCIFIXION  (74).  Extremely  fine 

361  THE  RETURN  OF  THE  PRODIGAL  (78).  Brilliant 

362  The  Set  of  the  Apostles  (86  to  99) 


364  The  Poet  Yirgil,  suspended  in  a  basket  (136) 

L.  CRANACH. 

365  The  Penitence  of  St.  Chrysostom  (1).  Very  fine 

366  The  Temptation^of  St 


woodcuts 


Portrait  of  Melancthon- 


BOOKS  OF  PRINTS,  &c. 

367  Woodburn’s  Lawrence  Gallery  of  Raffaelle  Drawings 


41 


on  the  covers 


—  -  O  ±  O  «/ 

Florence  Gallery 

372  Lithographs  from  the  Works  of  Cattermole  15 

373  Murray’s  (Hon.  A.)  Sketches  of  the  Odenwald — coloured 


— half-bound 
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376  Bronsted,  the  Bronzes  of  Siris — plates — hoards  **><£^1836 

377  Flaxman,  the  Theggony  Works  and  Days,  and  the  Days  of  Hesiod — 

hoards  1817 

378  Flaxman,  the  Iliad  of  Homer — hoards  1805 

379  Penrose’s  Principles©!  Athenian  Architecture^p&ifes,  some  coloured 

— hoards  -  1851 

380  A  set  of  the  plates  in  a  portfolio 


381 

382 

383 

384 

385 

386 

387 

388 

389 

390 

391 

392 

393 

394 

395 

396 
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DRAWINGS  BA"  OLD  MASTERS. 

Procaccini — The  Holy  Family — indian  ink ,  &c. 

Albano — Venus  and  Adonis — pen  and  bistre ,  &c. 

Pontormo — Polyphemus — indian  ink ,  &c.  A 
Gruercino — A  landscape — pen  and  ink ,  &c. 

C.  Marratti — The  Virgin  and  Child — black  chalk 
L.  Penni — Nymphs  bathing — pen  and  ink ,  &c. 

Tiarini — Figures  dancing — veil  and  bistre,  &c. 

Boncali — The  Visitation — indian  ink,  &c. 

Farinati — A  group  of  figures — indian  ink,  &c.  4 

Viera — The  Bath  of  Diana — red  chalk,  &c. 

P.  Testa — Bacchanals — pen  and  bistre,  &c. 

Primaticcio — Jupiter  and  Semele — bistre,  &c. 

Tintoretto — The  Resurrection — pen  and  ink,  &o. 

Tintoretto — The  Assumption — bistre,  heightened  with  white, 

Titian — Peter  Martyr — pen  and  bistre,  &c.  p5 

Titian — Landscapes — pen  and  ink,  &c. 

Titian — The  Presentation  in  the  Temple — pen  and  bisti 


398 

399 

400 


e,  &c 


4 


Perugino — A  saint— pen  and  ink  ;  Gr.  Romano,  &c. 

Rafiaelle — La  Vierge  au  Poisson — bistre ;  Apollodorus,  &c.  5 

A  Del  Sarto — The  Virgin  and  Child — indian  ink  s-\  6 

0 1  401  M,  Angelo— Studies  of  figures — indian  ink,  &c.  / 13 
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402  M.  Angelo — Figures  in  the  Last  Judgment — Indian  ink 4 

403  Parmegiano — Studies  of  figures — bistre ,  &c.  ~  7 

404  Parmegiano — From  the  Life  of  the  Virgin — pen  and  ink ,  &c. 

405  Parmegiano — Venus  and  Vulcan — indian  ink ,  &c.  do  5 

406  Parmegiano — Nymphs  bathing — indian  ink ,  &c.  dc\3 

407  Parmegiano — Circe — indian  ink ,  &c.  // 3 

408  Parmegiano — Studies  of  figures — indian  ink  8 

409  Parmegiano  —A  group  of  figures — pew  and  ink ;  The  Entomb¬ 

ment,  &c.  3 

410  D.  da  Volterra— 4Ehe  Cruci^xion — indian  ink;  Studies  of  figures, 

&c. 


111  Guercino — St.  Francis — black  and  red  chalk ,  &c.  4 

112  Guido,  Carracci,  &c. — chalks  ^  8 

413  S.  Kosa — A  landscape  and  figures — bistre ,  &c.  //  ^ 

414  P.  del  Vaga — A  feast — indian  ink,  &c.  fd  3 

415  P.  del  Vaga — Jupiter  and  Juno,  and  Feast  of  the  Gods — indian 

ink  2 

416  P.  del  Vaga — A  nymph  and  satyr — pen  and  ink,  &c. 

417  P.  del  Vaga — The  Vintage — indian  ink ;  Polidoro,  &c. 

418  Baroccio — A  saint — indian  ink,  &c. 

419  Baroccio — A  man’s  head,  &c. — chalks  d-o 

420  Guardi — St.  Maria  della  Salute — indian  ink,  &c.  2 

421  Guardi — The  Kialto,  with  many  boats  and  figures^— indian  ink  do 

422  W.  V.  de  Velde — Shipping — indian  ink 

423  W.  V.  de  Velde — Sketches  of  ships,  &c. 

424  Buhens — St.  George  and  St.  Sebastian — black  and  red  chalj^Jkpg^ 

425  Cuyp — Studies  of  foliage — chalk,  &c. 

426  Cuyp — Views  in  Holland — chalk,  &c.  7 

427  Cuyp — A  river  scene,  with  cows ;  and  other  studies — chalk  d*  9 

428  Jan  Steen — An  interior — chalk,  &c.  (do  5 
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COMPOSITIONS  OF  THE  SKETCHING  CLUB. 

455  A  Scrap  Book,  containing  101  drawings  in  bistre,  by  the  Sketching 

Club — Illustrations  to  Ossian,  Ovid,  &c.,  by  Ckalon,  Bone, 
Yarley,  Stevens,  Hills,  &c. 

456  A  ditto,  with  107  sacred  and  classical  subjects,  by  the  s^ne^artis^ 

457  Classical  subjects,  by  Hayward  and  Stevens  ^ 

458  Ditto 

459  Ditto,  by  H.  Bone  and  Kobinson 

460  A.  E.  Chalon  and  others 

461  Sacred  subjects,  H.  and  K.  Bone  and  others 

462  Ditto 

463  To  Tasso  and  Spenser 

464  Gil  Bias,  Shakspeare,  &c. 

465  Yarley  and  Stump 


J.  PARTEIDGE. 

466  A  Mother  and  Child,  &c. 

467  Yarious 

J.  CBISTALL. 

468  Classical  subjects 

469  Adam  and  Eve,  Ac. 

470  Classical  subjects 

471  Cupid  and  Psyche,  Ac. 

472  Leda,  &c. 

473  Shakspeare,  &c. 

474  Dorothea — in  colours,  Ac. 

475  Illustrations  to  Tasso 

476  Orpheus  ;  and  Galatea — a  pair 
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A.  E.  CHALON. 

477  Classical  subjects 

478  Sacred  subjects 

479  Various  (/) 

SCRAP  BOOKS. 

480  A  Scrap  Book,  with  71  leaves — h.-b.  russ. — 29  in.  by  21  in. 
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20 
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481  An  oblong  ditto,  69  leaves — 29  in.  by  21  in. 

482  A  ditto,  with  71  leaves 

483  A  ditto,  with  72  leaves 

484  A  ditto 

485  An  upright  ditto,  with  70  leaves 

486  A  ditto,  with  70  leaves  <3?Ce? 


/tf — ~V  487  A  ditto — 43  in.  by  29  in. — with  52  leaves 


End  of  Second  Days  Sale. 


Third  Day’s  Sale. 


On  FRIDAY,  APRIL  24,  1868, 

AT  ONE  O’CLOCK  PRECISELY. 


DRAWINGS— MISCELLANEOUS. 

488  Danson — figures,  &c. 

489  Sketches  of  landscapes 

490  Ditto 

491  Sketches,  after  Y.  de  Yelde — pen  and  indian  ink 

492  Interior  of  a  theatre,  &c. 

493  Yiew  at  Bristol,  &c. 

494  Sketches  of  landscapes 

495  Yarious- — in  pencil 

W.  BLAKE. 

496  An  illustration  to  the  Book  of  Kevelation — chap,  xiii.,  verses  11  ~^Lv6  b 

and  12 

497  A  ditto — chap,  xiii.,  verses  1  and  2 

498  A  ditto — chap,  xii.,  verse  4 

499  A  ditto — chap,  xx.,  verses  1  and  2 

500  “0  Father!  what  intends  thy  hand,  she  cri’d,  against  thy  only  son?’  J? 

501  “  Awake  !  arise,  or  be  for  ever  fallen  ”  ^  ^  /j — ^ 


/<r?r 


“  So  judged  he  man,  both  judge  and  Saviour  sent  ” 

503  The  Assumption 

504  War 


i 


E.  P.  BONINGTON. 

505  A  coast  scene,  with  a  woman  and  children 

506  A  view  near  St.  Yalone 

507  A  road  scene,  with  figures 

508  St.  Mark’s  Quay,  Venice 

509  St.  Francis  Xavier  curing  a  demoniac,  after  P.  Eubens  at  Genoa 

510  A  view  in  Eouen 

511  A  canal  scene,  Venice 

512  A  view  in  a  town  ;  Venice,  &c. 

513  Studies  of  figures 


3 

6 


C.  BENTLEY. 

/yt  514  A  sea  view ;  and  a  landscape 


j  j  B.  BARKER. 

/  t—v  515  A  landscape  and  figures — water  colours ,  &c. 


BBOCKY. 


Heads — in  crayons 

20 

Heads  and  figures — in 

crayons 

20 

Female  heads — ditto 

7 

Ditto 

23 

Portraits  of  ladies 

> 

3 

Heads  of  Fawns,  &c. 

8 

W.  COLLI^,  E.A. 
522  A  coast  scene ;  and  a  bay 


2 


SIR  A.  W.  OALLCOTT,  R.A. 
523  Studies — in  pencil  ■?*Cr  ~ir 


J.  COZENS. 


524  A  lake  scene,  with  a  ferry-boat 

525  View  of  a  town 


D.  COX. 


526  Denbigh  Castle ;  and  a  waterfall 

527  On  the  Greta,  &c. 


G.  CATTEKMOLE. 

528  Studies  of  landscapes 

529  A  castle  and  a  waterfall 

530  A  Woody  River- scene,  with  a  Castle 


P.  DE  WINT. 

531  A  landscape,  with  buildings — vjater  colours ;  and  a  landslip 

532  A  landscape,  with  figures  on  a  road  7/7,7^ 

533  A  river  scene 


DODGSON. 

534  A  landscape,  with  cows  ;  and  a  river  scene 

535  A  rocky  stream ;  and  a  mountainous  landscape 

536  A  river  scene  ;  and  one  other 


F.  DANBY,  R.A. 
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W.  E.  FROST,  A.R.A. 

538  A  girl  with  a  figure  of  Cupid 

539  A  female  head 

540  A  lady  seated  at  a  table 

541  A  youth  in  a  landscape 


3^> 


T.  FIELDING. 


542  A  view  in  London 
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T.  GAINSBOEOUGH,  R.A. 

543  Landscapes — in  pencil ,  &c. 

(544  Landscapes — in  chalks 
^545  Landscapes — in  chalks,  &c. 

\546  Landscapes — touched  with  colours  in/ 

\547  Landscapes — in  pencil,  &c. 

548  Landscapes — in  pencil  and  chalk 

T.  GIRTIN. 

549  The  prison  at  Southampton,  1800 

550  A  river  scene,  with  a  rainbow 

551  A  river  scene,  with  a  windmill 

552  View  of  a  town 


553  A  river  scene  ;  and  a  coast  scene 

554  A  shipwreck 


GASTINEAU 

555  Views  in  Cumberland — Indian  ink 

556  Rocky  scenes 

557  Crummock  Lake,  &c. — sepia 
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558  Scaleworth  Bridge — indian  ink  and  colours 

559  Coniston  Lake — sepia  and  colours 

560  Corsay  Pike,  &c.  — ditto 

561  Views  in  Cumberland — ditto  AAYA i. 


J.  GLOVER. 


562  Furness  Abbey,  &c. 

563  A  ruined  castle :  sunset 

564  Gloucester  Cathedral 


J..  D.  HARDING. 

565  An  illustration  to  the  Siege  of  Corinth — water  colours 

566  Figure  of  a  Highlander  ;  a  group  of  boats,  &c. 

567  A  river  scene,  after  Turner,  &c. 

568  Views  in  Wales — pencil 

569  Bacbaracb  and  Tourtmain — pencil 

570  Thiers  and  Pont  du  Chateau — pencil 

571  Castellamare,  and  bridge  of  Vico — pencil 

572  Temple  of  Clitumnus  Spoleto — pencil 

573  Temple  of  Minerva,  Baiae — pencil 

574  Francfurt,  Bacharach,  &c. — pencil 

575  Sorento  and  Tivoli — waler  colours 

576  Views  in  Wales — pencil 

577  Large  landscapes — pencil  4^. 

W.  HOGARTH. 

578  Portrait  of  Mr.  Martin.  From  Esdaile s  Collection 

579  The  Rake’s  Progress.  From  Esdaile  s  Collection 
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W.  HAMILTON,  E.A. 


580  Adam  and  Eve 


G.  JONES,  E.A. 
581  The  gateway  at  Bordeaux 


P.  J.  DE  LOUTHERBOURG 
582  A  landscape,  with  peasants  and  animals 


SIR  T.  LAWRENCE,  P.R.A. 
583  Academy  studies 


/6~z>  584  Flower-sellers — a  pair 

&  585  Fortune-tellers,  &a 

J 

586  Studies  of  figures,  &c. 


LESCHALLAS. 


^Zr^-T^yC, 


G.  M.  MOSER. 
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W.  MULEEADY,  EA. 

587  A  female  Academy  study — in  red  chalk 

* 

F.  NICHOLSON 

588  Chester  and  Scarborough 

589  Snowdon,  &c. 

590  Layerthorp  Postern,  York,  &c. 

W.  PAYNE 

591  A  river  scene;  and  a  coast  scene 
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S.  PEOUT. 


592  Old  buildings  and  figures 


EICHTEE. 

593  A  blind  man  and  children 


594  Gleaners 


D.  EOBEETS,  E.A. 
595  The  Stadthaus,  Leipzig 


596  The  Oratory 


S.  EAYNEE. 


E.  E.  EEINAGLE. 

597  A  view  in  Italy 


F.  STONE,  jYE.A. 
598  Studies  of  figures — in  pen 


T.  STOTHAED,  E.A. 

599  Studies  of  figures 

600  Studies  for  the  Wellington  Shield,  &c. 

601  Burns  and  Highland  Mary,  &c. 

602  Small  subjects  of  figures 

603  Portraits  of  friends  of  E.  Burns 

604  Views  in  Scotland  to  illustrate  Burns 

605  A  Chinese  figure,  flowers,  &c. 
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W.  SIMSON. 

606  Roxburgh  Castle,  &c. 

607  Beddegelert,  &c.  ^ 

608  Procession  of  the  Host,  &c. 

609  Landscapes  and  sea-pieces 

610  A  landscape,  with  a  bridge ;  and  a  view  in  North  Wales 

611  A  river  scene ;  view  in  the  Isle  of  Skye,  &c. 

612  Interior  of  St.  Peter’s,  &c. 


5 

2 

3 

9 


4 

3 


TOMKINS. 

613  A  coast  scene ;  and  a  landscape 
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EARLY  DRAWINGS  BY  J.  M.  W.  TURNER,  R.A. 

614  Dolydellan,  North  Wales 

615  A  river  scene,  with  cows — in  sejpia 

616  A  ruined  abbey 

617  Temple  of  Venus,  Bay  of  Baise 

618  Ifley  Mill,  near  Oxford 

619  A  ruined  abbey 

620  A  landscape,  1792 

621  A  harbour  scene 

622  Landscapes — in  pencil 

623  A  mountainous  lake-scene 
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DRAWINGS. 


J.  M.  W.  TURNER,  R.A. 

624  AN  ITALIAN  RIVER-SCENE 

625  AN  ITALIAN  VALLEY  . 

626  THE  VALLEY  OF  MARTIGNY 

627  THE  VALLEY  OF  THE  RHONE 

628  THE  VALLEY  OF  MARTIGNY 

629  SWISS  VALLEY 


T.  UWINS,  R.A 

630  Academy  figures— zra  chalks 

631  Sketches  of  flowers 

632  The  Tarantella,  &c. — in  oils 


633  The  Bay  of  Naples — water  colours ,  &c. 

634  The  Tarantella — in  oils,  &c. 

635  Flowers — iu  pen  and  chalk 

636  Peasant  of  Sora,  Calabrian  piper,  &c. — pencil 

637  Children  asleep  in  an  Italian  vineyard — Indian  ink  / 

638  Scenes  in  the  life  of  a  nun — indian  ink  and  bistre 

639  Peasant  at  prayer — chalk,  &c. 

640  Vineyard  at  Castellamare — slightly  coloured,  &c. 

641  Sir  W.  Gell  in  his  Loggia  at  Castellamare — pencil 

642  Figures  of  nuns  and  a  peasant — pen  and  indian  Jn) 

643  Going  to  bed — pen  and  indian  ink 

644  Studies  of  fruit  and  flowers — in  colours 

645  A  female  Academy  figure — chalk.  Highly  finished 

646  Sketches  of  wild  flowers — some  coloured 

647  Brigands — in  pencil,  &c. 
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648  The  Tambourine  and  the  Tarantella — pencil,  &c. 

649  The  Bay  of  Baias — pen  and  Indian  ink 

650  Castellamare — pen  and  indian  ink 

651  Cottage  Loggia  at  Pozzuoli— pen  and  indian  ink 

652  Grapes — in  oils,  &c. 

653  Water-lilies — in  colours 

654  Christmas  Grotto  at  Presepio,  &c. — colours 

655  Villa  Gallo,  Naples,  &c. — pen  and  indian  ink 

656  Dorothea — in  chalks 

657  Figures — pen  and  pencil  <5^*? 

658  St.  Archangelo,  La  Cava,  &c. — pen  and  indian  ink 

659  Conga,  Gulf  of  Salerno — pen  and  indian  ink,  &c. 

660  Scene  in  the  Festa  of  Carditella — pen  and  indian  ink 

>61  Sketches  of  figures — in  chalk  and  indian  ink 

left '  Sketch  for  Kent  kissing  the  hand  of  King  Lear — colours, 
heads  only  finished 

1663  The  Evil  Eye — pen  and  indian  ink 
\664  Calabrian  shepherd  boy — pen  and  indian  ink 

665  The  flowery  and  the  thorny  path — pen  and  indian  ink 

666  Convent  at  La  Cava,  and  subterranean  chapel  at  Majori  2 

667  The  Assignation  and  Expectation — a  pair — pen  and  indig^tjpfi^  2 

668  Sketch  for  Simon  Magus — indian  ink 

669  Eight  Drawings  representing  the  Birthplace  and  Residences 

or  Raffaelle — presented  by  the  artist  to  Sir  1  homas  Lawrence  ; 
and  two  studies  of  the  bust  and  tomb  of  Raffaelle,  by  Penry 
Williams 


SIR  D.  WILKIE,  R.A. 


670  Studies  for  pictures 
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J.  YARLEY. 

671  A  harbour  scene,  1836 

672  A  coast  scene,  with  a  tower 

673  A  river  scene,  with  a  bridge 

674  A  river  scene,  with  a  bridge  and  buildings 

675  A  landscape,  with  a  cottage  and  pond 

676  A  river  scene 

677  A  landscape,  with  a  pond 

678  A  coast  scene,  with  a  castle 

679  A  lake  scene 

680  A  river  scene,  1836 

681  A  landscape,  with  a  castle,  1839 

682  Windsor 

683  A  harbour  scene 

684  An  Italian  landscape 

685  A  river  scene,  with  a  tower 

686  A  river  scene,  with  buildings,  1832 

687  A  landscape,  with  cottages 

688  A  river  scene,  1835 

689  Carnarvon  Castle,  1835 

690  A  river  scene 

691  A  view  near  the  coast 

692  A  Lake  Scene,  with  a  ruined  building,  1 

693  A  Landscape,  with  buildings,  1842 

694  A  Woody  Rivek-scene,  1841 

695  A  River  Scene,  with  buildings 

696  Harlech  Castle  and  Snowdon,  1827 

697  Dunolly  Castle,  &c. 
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698  Sketches  of  landscapes 

699  A  river  scene,  with  boats,  &c. 

^3  700  Landscapes 
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E.  WILSON. 

701  Tivoli 
t702  Views 
703  View  on  the  Dee 

*704  The  Coliseum  and  arch  of  Constantine— a  pair 
^705  Studies  of  landscapes,  &c. 

)6  View  of  a  country  house — in  red  chalk 
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